
ART 210 – ART HISTORY SURVEY II 
Spring Semester 2023 
Tuesday/Thursday 11:30-1:00   
 
“If artifacts materialize belief, then it follows logically that when a society undergoes a traumatic change, 
that change should manifest itself artifactually.”       - Jules Prown 
 
Instructor: Dr. Elizabeth Hooper-Lane 
  Email: hooperle@uwosh.edu 
 
 

Course Description 
 

An introductory survey of art produced mainly in Europe and the United States between the 
fifteenth century and the present. The course focuses on painting, but significant attention also 
is paid to architecture and sculpture, and to a lesser extent, the decorative arts, the graphic arts, 
and photography. Students will learn about trends in representation as well as information about 
particular works of art and the artists who produced them. Students will study art within national, 
international, social, cultural, and historical contexts, and consider how factors such as 
patronage, religion, personality, gender, race, and ethnicity influence artistic representation.  
The course will also look at how different audiences responded to art (and thus influenced its 
meaning). 
 
 

Course Objectives 

Objective 1: Students will learn tools of description and visual analysis that will enable them to 
speak intelligently about works of art made in Europe and the U.S. from the Renaissance 
through the present. This will include, but is not limited to, recognizing and explaining 
techniques, visual features of works of art, and period styles. 
 
Objective 2: Students will become familiar with methods of interpretation that allow them to 
understand why works of art have become famous, and what meanings they had to artists who 
produced them and viewers who valued them. 
 
Objective 3: Students will learn how to speak about works of art in their political, social, and 
cultural contexts, and about other methods, some from other humanistic disciplines, that can 
help you make meaning from works of art. 
 
Objective 4: Students will gain an appreciation for the power of artworks and artifacts to open 
doors to the historical record and tell us about the lives of those from the past. 
 
 

Required Resources 
 

Fred S. Kleiner, Gardener’s Art Through the Ages: The Western Perspective, Vol. II, (any 
edition since ~2014 will work). 
 
Additional readings posted on course Canvas site. 
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Course Expectations & Components 
 
Course material consists of a mix of lectures, online quizzes, supplemental readings and 
worksheets, a virtual tour of ancient art or architecture, a historical portrait selfie, and a “De-
colonizing” Project. All are mandatory. 
 
 

Lectures 
 
Will be fairly traditional and introduce you to a range of themes and specific historical examples. 
They will be delivered synchronously, face-to-face. 
 
 

Quizzes 
 
Are designed to cover the lecture material for each week. They consist of multiple choice and 
true / false questions based on lecture slides and vocabulary lists. They will be completed 
asynchronously with a due date at the end of each week. 
 
 

Reading Responses 
 
Are worksheets that refer to additional readings outside the textbook chapters. They address 
topics in more depth and are intended to stimulate critical thinking about major issues in ancient 
art. They will be completed asynchronously and uploaded to the Canvas dropbox. 
 

Virtual Tour 
Is a short reaction paper describing an online experience touring something related to art and 
culture from the Renaissance to the present. Due to the current pandemic restrictions many 
cultural institutions have created virtual tours to allow wider participation during this period of 
social distancing. It will be completed asynchronously and uploaded to the Canvas dropbox. 
 
 

Historical Selfie Portrait 
 
Is a recreation of one famous image from ancient art using yourself as the model and your cell 
phone as the medium. It should emulate the pose and format, and include historical costume or 
props made from things you can find around your home. They will be completed asynchronously 
and uploaded to the course Google dropbox. 
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“De-colonizing” Project 
 

Is a project that will inform the class about an artist or type of art you feel should be included in 
art history classes but is typically absent in the traditional Western European “story.” You have 
flexibility to choose what format you use to present the information you have uncovered: written 
essay, graphic essay, PowerPoint presentation, etc. It will be completed asynchronously and 
uploaded to the course Google dropbox. 
 

Course Evaluation 
 
50% 200 points Quizzes (10 x 20 pts each) (14 total, lowest 4 dropped) 
25% 100 points Reading Responses (4 x 25 pts each) 
15%  50 points “De-colonizing” Project 
05%  25 points Historical Selfie Portrait 
05%  25 points Virtual Tour 
------------- 
100% 400 points 
 
A 93-100 (372-400) 
A- 90-92 (360-371) 
B+ 87-89 (348-359) 
B 83-86 (332-347) 

B- 80-82 (320-331) 
C+ 77-79 (308-319) 
C 73-76 (292-307) 
C- 70-72 (280-291) 

D+ 67-69 (268-279) 
D 63-66 (252-267) 
D- 60-62 (240-251) 
F <59 

 
 

Communications Information 
 
I welcome questions and am always eager to discuss any thoughts you have related to material 
covered in class.  Please visit during virtual office hours or make an appointment if you have 
anything you wish to discuss. 
 
 

Attendance Policy 
 
Each student is expected to attend the mandatory face-to-face meeting and complete the online 
work according to the weekly deadlines.  
 
 

Make up policy 
 
Make up exams are not a given and are allowed only in extenuating circumstances and with 
prior approval of the Instructor.  Any missed due dates 
 
 due to serious medical conditions or deaths in the family must be supported by written 
documentation.  In addition, all written work must be submitted on time – no exceptions.  No late 
work will be accepted after one week.  Exceptions may be made only in case of medical 
emergencies supported by appropriate documentation.  If there is a valid reason you are unable 
to submit work on the day it is due, you must consult with your Instructor BEFORE the deadline 
to make arrangements.  Failure to comply with this policy could result in a grade of “0”. 
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TitansReturn Classroom Mask Requirements 

All students are required to wear an appropriate mask that covers their mouth and nose when 
they’re in the classroom. They must also adhere to additional expectations communicated by 
the instructor or posted in the classroom. Note: UWO procedure dictates that, during the 
COVID-19 pandemic, an instructor cannot begin class until all students are wearing a mask 
properly. If a student is non-compliant with the masking policy and refuses to leave the 
classroom promptly when requested, the instructor is required to cancel class. Students 
responsible for class cancellation for these reasons will be referred to the Dean of Students 
office, and the student will be unable to attend class until they meet with the Dean of Students. 
The student may be dropped from the class by the Dean of Students. 
 

 

Canvas and e-mail 

All students are required to maintain a university e-mail account so that they can be contacted 
and can access Canvas. You should check your university e-mail and Canvas on a regular 
basis. Supplemental course information will be posted on Canvas. Grades will be available on 
Canvas after the assignment in question has been returned.  

 

Disability Accommodation and Notification 

Students seeking reasonable accommodations for disabilities must self-identify with the 
appropriate Dean of Students so that arrangements can be made. Students should inform me of 
any special needs and present relevant documentation within the first two weeks of classes.  

Contact for Disability Services: Jim Schlinsog, Assistant Dean of Students Coordinator of 
Services for Students with Disabilities, 125 Dempsey Hall Email: schlinsj@uwosh.edu Website: 
http://www.uwosh.edu/dean/disabilities Phone: 920-424-3100 /TDD: 920-424-1319 

 

Academic Integrity at UW-Oshkosh 

By studying at this university you are entering into a community of scholars where honesty is 
vital to maintaining an atmosphere of mutual trust and respect. The University of Wisconsin 
Oshkosh is committed to a standard of academic integrity for all students. Students are subject 
to disciplinary action for academic misconduct, which is defined in UWS 14.03, Wisconsin 
Administrative Code. It is the individual student's responsibility to familiarize themselves with the 
standards of academic honesty, available at 
http://www.uwosh.edu/dean/studentdisciplinecode.html. 

Students are advised to see the following URL for disclosures about essential 
consumer protection items required by the Students Right to Know Act of 1990: 
https://uwosh.edu/financialaid/consumer-information/.



 
 

ART210 | Course Topics, Readings & Assignments 
(Readings should be completed before coming to lecture on the day they appear in the schedule) 

 
Wk Dates Tuesday Thursday Sunday 
1 01/30-02/05 

 
Introduction: In 
the Beginning 

01/31 
 
Introduction & Farewell to the Middle Ages: The 
Trecento in Italy 
 
Gardner – Preface, Introduction & Chapter 14 
 

02/02 
 
Formal Analysis in Action  
 
Sylvan Barnet, A Short Guide to Writing About Art, 
Chapter 3 “Formal Analysis & Style” 
 
“Guide to Formal Analysis” 
 

02/05 11:59 pm 
 
Online Quiz 1 

2 02/06-02/12 
 
The Early 
Renaissance in 
“Perspective” 

02/07 
 
Humanism & the Cult of Antiquity: 15th Century 
Architecture & Sculpture in Italy 
 
Gardner – Chapter 14 
 

02/09 
 
Painting, Perspective & Patronage: Painting in 
Quattrocento Italy & the North 
 
Gardner – Chapters 15 & 16 
 

02/12 11:59 pm 
 
Online Quiz 2 

3 02/13-02/19 
 
The High 
Renaissance in 
Italy 
 

02/14 
 
High Renaissance Ideals & the Making of 
Renaissance Rome: Leonardo, Raphael & 
Michelangelo, Inc. 
 
Gardner – Chapter 17 
Reading Response Article | John Berger – Ways of 
Seeing 
 

02/16 
 
Asynchronous workday on your “De-colonizing” 
Project 

02/19 11:59 pm 
 
Online Quiz 3 
Reading Response 1 

4 02/20-02/26 
 
The 
Renaissance 
Continued 
 

02/21 
 
Mannerism in Cinquecento Italy & the High 
Renaissance in the North 
 
Gardner – Chapters 17 & 18 
 

02/23 
 
Asynchronous workday on your “De-colonizing” 
Project 

02/26 11:59 pm 
 
Online Quiz 4 
Virtual Museum Tour 

5 02/27-03/05 
 
Southern 
Baroque 

02/28 
 
Baroque Art & Architecture in Italy & Spain 
 
Gardner – Chapter 19 

03/02 
 
Asynchronous workday on your “De-colonizing” 
Project 

03/05 11:59 pm 
 
Online Quiz 5 
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6 03/06-03/12 

 
Northern 
Baroque 

03/07 
 
Worldly Concerns: The Northern Baroque 
 
Gardner – Chapter 20 
 

03/09 
 
“Seeing” Renaissance vs. Baroque Art 
 

03/12 11:59 pm 
  
Online Quiz 6 
 

7 03/13-03/19 
 
The 17th to 18th 
Century 
Transition | 
From the 
Frivolous to the 
Rational 
 

03/14 
 
The Early 18th Century: From Rococo Elegance to Art 
in the Age of Enlightenment 
 
Gardner – Chapter 21 
 

03/16 
 
The Return to the Rational: Neo-classicism 
 
Gardner – Chapter 5 

03/19 11:59 pm 
 
Online Quiz 7 

 03/19-03/26 
 
Spring Break 
 

   

8 03/27-04/02 
 
The 19th Century 
Retreat to the 
Imaginary 
 

03/28 
 
Romanticism(s) (ca.1800-1850) 
 
Gardner – Chapter 22 
 

03/30 
 
Realism & the Origins of the Avant-Garde 
 
Gardner – Chapter 22 
 

04/02 11:59 pm 
 
Online Quiz 8 
Historical Selfie 
Portrait 

9 04/03-04/09 
 
From the 
Academy to the 
Avant-Garde 
 

04/04 
 
Impressionism: Paint & Politics 
 
Gardner – Chapter 23 
Reading Response Article | Abigail Solomon-Godeau 
– Going Native 
 

04/06 
 
Post-Impressionism: Seurat, Van Gogh, Gauguin 
& Cezanne 
 
Gardner – Chapter 7 

04/09 11:59 pm 
 
Online Quiz 9 
Reading Response 2 
 

10 04/10-04/16 
 
The Later 19th 
Century 

04/11 
 
Fin-de-Siècle Trends Across the Arts & Early 
Photography (to 1900) 
 
Gardner – Chapters 22 & 23 
Reading Response Article | Sally Stein – Passing 
Likeness: Dorothea Lange’s Migrant Mother and the 
Paradox of Iconicity 
 

04/13 
 
From the Angst of Expressionism to the 
Reordering of the Universe with the Parade of 
“Isms” 
 
Gardner – Chapter 24 
 

04/16 11:59 pm 
 
Online Quiz 10 AND 
Online Quiz 11 
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11 04/17-04/23 
 
Early 20th 
Century 
Modernisms 
 

04/18 
 
The Flight from Reality: Dada & Surrealism 
 
Gardner – Chapter 24 
 

04/20 
 
Ambivalent Modernism in America 
 
Gardner – Chapter 24 

04/23 11:59 pm 
 
Online Quiz 12 
Reading Response 3 

12 04/24-04/30 
 
From the 
Triumph of 
Modernism to its 
Rejection 
 

04/25 
 
How New York “Stole” Modern Art: Abstract 
Expressionism & Other Modernisms 
 
Gardner – Chapter 25 
Reading Response Article | Linda Nochlin “Why Have 
There Been No Great Women Artists?” 
 

04/27 
 
The Beginning of the End: Minimalism, Pop & the 
Rise of Postmodernism 
 
Gardner – Chapter 25 

04/30 11:59 pm 
 
Online Quiz 13 
 

13 05/01-05/07 
 
Postmodernism 
& Beyond 

05/02 
From Modernism to Postmodernism in Architecture 
 
Gardner – Chapters 25 
 

05/04 
 
Late 20th & Early 21st Century Art 

05/07 11:59 pm 
 
Online Quiz 14 
Reading Response 4 

14 05/08-05/14 
 
“De-colonizing” 
Project 
 

05/09 
 
In-class presentations 

05/11 
 
In-class presentations 

05/14 11:59 pm 
 
 
 

 
 
 


