
SYLLABUS        ART 315-001 Baroque Art and Architecture (GS)*                   Spring 2023 
   
Dr. Susan Maxwell 
 
Class Meets:      Tuesday and Thursday, 1:20-2:50, A&C Building, Room S149 
Office Hours: Tuesday and Thursday, 12:00-1:00 and by appointment, A&C, Room 510 
Contact: e-mail: maxwells@uwosh.edu                            tel: 424-7064 
 
Course Description** 
 
Artists of the Baroque period lived in an age of great scientific discovery and exploration, but also 
suffered through the Thirty Years War, the Inquisition, and social and economic turmoil. This period 
produced an unprecedented number of intensely competitive artists and savvy patrons whose influence 
was extensive and enduring. Some of the most significant historical and artistic developments of 
western culture, including the foundations of art theories on the education of young artists and the 
establishment of the first art academies, have their source in the early part of the century. This  course 
will explore the art and architecture of Italy, Spain, France, and Flanders from about 1580 to 1700. 
Students will analyze the visual culture of the period in an historical context through lectures, readings, 
discussions, and in-depth case studies.   
 
Learning Outcomes 
 
1. Develop visual literacy skills through lectures, readings, discussion, and writing exercises. 
 
2. Demonstrate understanding of how materials and mediums reflect iconographic meaning, ritual 
function, geographic locations, and economic realities. 
 
3. Apply art historical methodology in order to interpret the meaning and function of seventeenth 
century art of Italy, Spain, France and Flanders. (6) 
 
4. Contextualize  seventeenth century art of Italy, Spain, France and Flanders within early modern 
issues of colonialism, globalism, changing political environments. 
 
5. Evaluate how art reflects cultural and religious beliefs, systems of patronage, as well as economic, 
religious and political realities. 
 
6. Recognize how art and imported objects reflects power dynamics between cultures of Europe and 
Africa, Asia, and the Americas. 
 
7. Demonstrate an understanding of how exploration, trade, and expansion affected European art and 
society during the seventeenth century. 
 
8. Recognize the effects that patronage structures, social and gender restrictions, slavery, and 
institutions of learning had on access to artistic training and the production of art and architecture. 
 
9. Evaluate primary and secondary, written and visual sources to determine influences of the past on 
contemporary society. 
 
*Southern Baroque Art fulfills the Early Modern area requirement for art history minors. This course also fulfills criteria for the Global 
Scholar certificate. Associated learning outcomes can be found in the document titled GS Learning Outcomes, posted on Canvas. 

 
**UWO Bulletin Description: Selected topics in art history of the 17th century in Italy, Spain, and France. 3 credits. Prerequisities: Art 
209 or Art 210 or junior standing or consent of instructor. 
 
***Students are advised to see the following URL for disclosures about essential consumer protection items required by the Students 
Right to Know Act of 1990: https://uwosh.edu/financialaid/consumer-information/. 



 

 
Course Requirements 
 
Textbook: 
Sutherland Harris, Ann. Seventeenth-Century Art & Architecture, 2nd Ed. Pearson Prentice Hall, 2008. 
 
Recommended:  
Barnet, Sylvan. A Short Guide to Writing About Art, 9th Ed. Prentice Hall 2009 
 
Excerpts from these books are posted on Canvas and are required reading: 
 
Brown, Beverly-Louise. "The Black Wings of Envy: Competition, Rivalry and Paragone." In The 

 Genius of Rome. Exhib. Cat., Royal Academy of Arts, 2001. 
 
Feigenbaum, Gail. "Gamblers, Cheats, and Fortune-Tellers." In Georges de La Tour and his World.  
 Exhib. Cat., National Gallery of Art, Washington, 1996. 
 
Garrido, Carmen. "Genius at Work: Velázquez's Materials and Technique." In Velázquez: The 

 Technique of Genius. Yale University Press, 1998. 
 
Garrard, Mary D. “Susanna,” in Artemisia Gentileschi: The Image of the Female Hero in Italian 

 Baroque Art. Princeton University Press, 1989.  
 
Martin, John Rupert. "The Passions of the Soul." In Baroque. Westview Press, 1977. 
 
Reeves, Eileen."The New Sciences and the Visual Arts." In A Companion to Renaissance and 

 Baroque Art. Wiley-Blackwell, 2013. 
 
Varriano, John. “Gianlorenzo Bernini.” In Italian Baroque and Rococo Architecture. Oxford 
 University Press,1986. 
 
Primary Source Readings in Martin's Baroque are posted on Canvas and are required reading: 
- Peter Paul Rubens, "On the Imitation of Statues," Appendix A 
- Paul Fréart de Chantelou, "Bernini in France," Appendix B 
- Philippe de Champaigne, "On Poussin's Rebecca and Eliezer," Appendix E 
 
Attendance and Participation: The success of this course depends on students being active 

participants! Attendance is expected and required. Arriving late or leaving early will be counted as an 
absence. Leaving and returning during classtime is disruptive and should be avoided. 
 
Attendance Policy 
More than three (3) absences may result in the lowering of your final grade.  
Missing more than seven (7) classes will result in a grade of F for the course. 
 
Notetaking: Taking notes by hand vastly improves your ability to retain and process information. 
Quizzes and exams will cover materials from lectures and readings. It is the responsibility of each 
student to know which images are shown in lectures. If you must be absent, you should contact a 
classmate with requests for notes. I will not provide any image lists or lecture notes to students. 

 
Reading Assignments: Reading assignments and lecture topics are listed in the schedule below by date 
due. If you read the material before the date due, you will become familiar with terms and names and 
have an easier time taking notes in class. Be prepared to read at least fifty pages per week.  



 

 
Canvas: All students should familiarize themselves with course materials posted on Canvas. You will 
find required readings, announcements, discussion boards, and other required activities on Canvas. Your 
grades will be posted on Canvas and you should check your own progress regularly. 
 
Disability Accommodation and Notification: Students seeking reasonable accommodations for 
disabilities must self-identify with the appropriate Dean of Students so that arrangements can be made. 
Students should inform me of any special needs and present relevant documentation within the first two 

weeks of classes.  
 
Contact for Disability Services:  
Holly Ludwig Callaghan, Accessibility Coordinator, Dean of Students Office 
e-mail: ludwigcallah@uwosh.edu 
125 Dempsey Hall 
Phone: 920-424-3100/TDD: 920-424-1319 
Website: https://www.uwosh.edu/deanofstudents/Accessibility-Center/student-resources 
 
Academic Integrity at UW-Oshkosh: By studying at this university you are entering into a community 
of scholars where honesty is vital to maintaining an atmosphere of mutual trust and respect.  
 
The University of Wisconsin Oshkosh is committed to a standard of academic integrity for all students.  
Students are subject to disciplinary action for academic misconduct, which is defined in UWS 14.03, 
Wisconsin Administrative Code.   
  
It is the individual student's responsibility  to familiarize themselves with the standards of academic  
honesty. The full text is available at this link: 
 
 https://uwosh.edu/deanofstudents/student-conduct/academic-misconduct/ 
 
Issues that are considered cheating are as follows, but are not limited to: 
 
• giving or receiving assistance from another classmate on any quiz or exam 
• using electronic devices during any quiz, test, exam, unless explicitly requested by me to do so 
• using books or notes for quizzes or exams unless explicitly requested by me to do so 
• misrepresenting attendance in class by signing the roll for another student, or having another student 

sign the roll for you 
• turning in an assignement completed for another class 
• turning in an assignment completed by another student unless part of a group project clearly marked 

with all participants names 
• plagiarism - passing off someone else work without as ones own; including improper citation of 

sources* 
• plagiarism includes using text written by a generation system as one's own; entering a prompt into an 

artificial intelligence (AI) tool and using the output as a paper, using ChatGPT for any assignment 
 
* It is YOUR responsibility to apply citational styles required in this course. You should consult with the 
Writing Center if you need help. 
 
In this course, violations of academic integrity will result in a grade of zero (0) for the assignment in 
question. Additionally, academic misconduct will be reported to the Dean of Student's office for 
documentation. 
 



 

Whether in class or on-line, all students are expected to treat each other with dignity, to use respectful 
language, and to foster a community of inclusivity as we strive to understand viewpoints and 
experiences different from our own. 
 
Electronic Etiquette: All electronic devices should be turned off and stored in a bag or backpack 

before class begins. Cell-phone conversations, texting, tweeting, etc., will not be tolerated during class 
time. Laptop computers and other electronic devices may not be used in class.  
 
Grading: Your grade will be determined as follows: 
 
Quizzes    15% Paper Proposal    5% 
Discussions  & Participation   10% Research Paper  20% 
Group Project 1: Caravaggisti Challenge 10% Mid-Term Exam  20% 
Project 2: A Baroque Portrait     5% Final Exam   20% 
 
Grades are based on the following scale:  
 
A 92-100 B  82-87  C 72-77  D 62-67 
A- 90-91 B-  80-81  C- 70-71  D- 60-61 
B+   88-89 C+ 78-79  D+ 68-69  F 59 and below 
 
All assignment due dates can be found in the schedule located on the last two pages of this syllabus. 
 
Late Policy: Due dates are firm. Any assignment not turned in by the beginning of class on the due date 
listed in the schedule will receive a reduction of one letter grade per day late, including weekends. 
 
Quizzes: There will be several short objective quizzes. Dates and content will be announced in class. If 
you arrive late to class and miss a quiz, do not expect to make it up. 
 
Discussion and Participation: Class and group discussions will focus on the readings as listed in the 
weekly schedule. Students are expected to have completed the assigned readings by the due date and be 
prepared to participate in discussions. I strongly suggest taking notes while you read; this will help you 
retain the information for reference during discussions and will be very useful when studying for exams.  
 
While we will have discussion in person, in class, all student are expected to contribute to the weekly 
Discussion questions posted on Canvas. Discussions will be open for one week, after which comments 
will be closed. Grading for discussion is pass/fail. 
       
Group Project 1: Caravaggisti Challenge: The influence of Caravaggio's naturalism and dramatic 
staging created an immediate impact on many other artists.  We call artists who work in the style of 
Caravaggio, "Caravaggisti" and they can be found in Italy, Spain, France and the Netherlands. Each 
group will choose a well-known Caravaggist painting to recreate in a "mannequin challenge." Focus on 
costumes, poses, expressions, and expecially, that tenebristic lighting!  Each group will present their 
pose to the class and we'll take a few photos. More information will be discussed in class and posted on 
Canvas. 
 
Project 2: The Baroque Portrait: Portraiture in the Baroque period sought not only to convey the 
status and looks of the sitter, but also often focused on character and vitality. For this project, you will 
create a portrait or self-portrait in the style of a Baroque master (choose any artist we have studied or 
check with me if you're unsure of your source).  You may work in any medium - selfie with your smart 
phone, drawing, painting, even carved from marble if you're up to it! Before you start, reread Martin's 



 

discussion of Baroque portraiture in Baroque , p. 90-99 (on Canvas) for ideas. More information will be 
discussed in class and posted on Canvas. 
 
Research Paper:  Students will write a formal 5-7 page research paper based on the analysis of one 
object, architectural site, sculptural program, artist, style, or contextual issue. Papers must include 
citations, bibliography and illustrations in Chicago Manual Style. Further information and paper 
guidelines will be discussed in class and provided on Canvas. 
 
Due Dates for the Research Paper:   
 
1.  Paper Proposal: A 300-word paper proposal with preliminary bibliography and a tentative title is due 
on Tuesday, March 9. The proposal must include three correctly formatted bibliographic sources (see 
Sylvan Barnet) that you intend to use. All topics must be approved by me. Once the paper topic is 
approved, you may not change your topic without discussing it with me. Required, P/F grade. 

 
2. Rough Draft: It is not necessary to turn in a rough draft; however, I am happy to read through and 
critique a rough draft if it is made available to me at least two weeks before the due date. My reading of 
your rough draft will in no way affect your grade, either negatively or positively. Do not expect to 
rewrite papers after they have been graded; there is ample opportunity to ask for help and get feedback 
BEFORE the due date. Not required, not graded. 
 
3. Final Due Date: Papers are to be uploaded to Canvas by noon on Thursday, April 27. Late papers will 
be penalized by one letter grade per day late and no papers will be accepted more than one week after 
the due date.  Required and graded. 

 

Papers that do not properly cite sources will receive a failing grade and may not be resubmitted.  

So, ASK for help if you are unsure about how to cite! 

 
Writing about Art: This is a 300-level course with an expectation that students know how to write 
comparison essays, do a formal analysis and use proper humanities citation in their research papers. 
Sylvan Barnet provides examples of correct formatting for bibliography, footnotes and/or endnotes, 
but if you are still unsure, the best thing to do is to ASK me or bring me in a rough draft. The worst 
thing you can do is to not ask for help.. 
 
The following readings from Sylvan Barnet, A Short Guide to Writing about Art are suggested for 
those who have had little experience in writing for art history: 
 
On "formal analysis": 113-117  On writing longer essays: 176-186 
On writing comparisons: 135-150  Research paper: Chapters 11 & 12 
 
Mid-Term and Final Exam**:  The mid-term and final will consist of slide identifications and essay 
questions covering material from the lectures and readings from each half of the term. You are 
responsible for knowing artist (if known), title, location (if architecture or if in situ), and date of any 
image that has been discussed in lecture. In addition, the final exam will include a cumulative essay 
that will draw from a broad knowledge base acquired over the course of the semester 
 
A study guide for the exams will be posted NOT MORE than one week before the mid-term and the 
final, respectively.  This means that you need to rely on your own notes to keep up with the material 
on a weekly basis. 
 
 
 



 

 
**NOTE:    All quizzes and exams are required and NO MAKE-UP EXAMS will be given.  
There are no extra credit assignments. Failure to take a test or exam on the scheduled date will 
result in a grade of “0” for that component.  Students with a documented medical or family 
emergency should contact the Dean of Students so that all of their instructors can be notified 
and appropriate accommodations made. 
 
               
 
Weekly Schedule of Lectures, Reading Assignments and Activities: 
               
Jan 31-Feb 2: Introduction: Themes and Issues of Baroque Art       
Read:  Sutherland, Introduction:  Read Intro: xii-xxiii; Chapter1, 1-6 
               
Feb 7-9: Italian Painting: The Carracci Brothers and the Reform of Painting     
Read:  Sutherland, Chapter 1, 7-33 
  Martin, "The Passions of the Soul," in Baroque, 73-118          
Complete: Discussion #1 on Canvas 
               
Feb 14-16: Italian Painting:  Caravaggio          
Read:  Sutherland, Chapter 1, 33-49 
  Brown, "The Black Wings of Envy," in The Genius of Rome, 250-273    
Complete: Discussion #2 on Canvas 
               
Feb 21-23: Italian Painting:  Italian Painting in Rome and Naples      
Read:  Sutherland, Chapter 1, 50 - 77 
  Garrard, “Susanna,” in Artemisia Gentileschi, 183-209  
Complete: Discussion #3 on Canvas             
               
Feb 28-Mar 2: Italian Sculpture: Bernini & Algardi        
Read:  Sutherland, Chapter 1, 85-113 
 
No class on Thursday, March 2 - Meet with your Project 1 group for planning 
               
Mar 7-9: Italian Sculpture, Architecture & Architectural Painting                    
Read:  Sutherland, Chapter 1, 78-84 & 113-141 
  Varriano, “Gianlorenzo Bernini,” in Italian Baroque and Rococo Architecture, 75-105 
  Martin: de Chantelou, "Bernini in France," 274-279   
Complete: Discussion #4 on Canvas 
 
Due March 9: Paper Proposal 
               
Mar 14-16: Italy, con't.                                      
March 14: Meet in class with your Project 1 group to finalize project 
 
Mid-Term Exam, Thursday, March 16 

 
              
March 21-23: Spring Break             
 
 
 



 

 
                
Mar 28-30: Flemish Painting: Peter Paul Rubens         
Read:  Sutherland, Chapter 2, 143-174 
  Reeves, "The New Sciences and the Visual Arts," 316-335 
Complete: Discussion #5 on Canvas 
 

               
Apr 4-6: Flemish Painting: Rubens, Anthony van Dyck and Jacob Jordaens     
Read:  Sutherland, Chapter 2, 174-197 & Chapter 6, 403-408 
  Appendix A in Baroque: "Rubens On the Imitation of Statues," 271-273 
Complete: Discussion #6 on Canvas 
 
 
               
Apr 11-13: Spanish Painting: di Ribera & Zurburán        
Read:  Sutherland, Chapter 3, 199-200 & 207-224  
 
Due April 13:  Project 1: Caravaggisti Challenge in class; submit write-up to Canvas by Friday 
               
Apr 18-20: Spanish Painting: Diego Velazquez         
Read:  Sutherland, Chapter 3, 224-240 
  Garrido, "Genius at Work: Velázquez's Materials and Technique," in Velázquez, 15-20 
Complete: Discussion #7 on Canvas 
           
April 25-27: French Painting & Printmaking: Jacques Callot, George de la Tour, Claude Lorraine 
Read:  Sutherland, Chapter 4, 251-252, 270-284 & 307-314 
  Feigenbaum, "Gamblers, Cheats, & Fortune-Tellers,"  
   in Georges de La Tour and his World, 150-181 
Complete: Discussion #8 on Canvas 
 
Due April 27: Research Paper 
                  
May 2-4: France: Poussin and the French Academy        
Read:  Sutherland, Chapter 4, 252-270, 285-301 & 315-321      
  Martin: Philippe de Champaigne, "On Poussin's Rebecca & Eliezer," 290-296 
Complete: Discussion #9 on Canvas 
 
Due May 2:  Project 2: Baroque Portrait on Canvas or in class by the beginning of class. 
               
May 9-11: Enlightenment!                         
Final Exam - May 9  
 


