
DEPARTMENT OF MUSIC UPCOMING EVENTS 
 

FEBRUARY 2023 

    24  Guest Recital, 5:00 p.m. - Natural Satellite, saxophone and cello 

          (This event is free and will be held in Titan Underground, Reeve Union) 
 

MARCH 2023 

      2  UW Oshkosh Jazz Ensemble and Jazz Lab Band *, 7:30 p.m. -  

          Marty Robinson and Marc Sackman, directors 

      7  Faculty Recital *, 7:30 p.m. - Eli Kalman and Kirstin Ihde, pianos 

      8  UW Oshkosh Symphony Orchestra and Recording Concert *,  

          7:30 p.m. - Dylan Chmura-Moore, orchestra director;  

          Nathan Edwards, audio director 

      9  Trumpet Studio Recital, 7:00 p.m. - Students from the studio of  

          Marty Robinson 

    12  UW Oshkosh Bands *, 3:00 p.m. - Devin Otto and Joe Scheivert, directors 

    12  UW Oshkosh Choirs *, 7:00 p.m. - Shannon Gravelle, director 

    17  Fox Valley Concert Band, 7:30 p.m. - Marc Sackman, director       

          (This event is free and held on the UWO Fox Cities campus, Perry Hall) 
 

APRIL 2023 

      8  Guest Recital *, 5:00 p.m. - Arno Bornkamp, saxophone and  

          Casey Dierlam Tse, piano 

    14  UW Oshkosh Opera Theatre *, 7:30 p.m. - Nathan Krueger, director 

    16  UW Oshkosh Opera Theatre *, 3:00 p.m. - Nathan Krueger, director 

    18  Horn Studio Recital, 7:00 p.m. - Students from the studio of Bruce Atwell 

    23  UW Oshkosh Percussion Ensemble *, 3:00 p.m. - Alison Shaw, director 

    26  Piano Studio Recital, 7:00 p.m. - Students from the studio of Eli Kalman 

    30  UW Oshkosh Titan Steel *, 3:00 p.m. - Marisol Kuborn, director 

    30  UW Oshkosh Chamber Ensembles, 5:00 p.m. - Students studying  

          with Eli Kalman 
 

MAY 2023 

      1  UW Oshkosh Jazz Lab Band *, 7:30 p.m. - Marc Sackman, director 

      3  UW Oshkosh Symphony Orchestra *, 7:30 p.m. -  

          Dylan Chmura-Moore, director 

      4  UW Oshkosh Jazz Ensemble *, 7:30 p.m. - Marty Robinson, director 

      6  UW Oshkosh Choirs *, 7:00 p.m. - Shannon Gravelle, director 

      7  UW Oshkosh Bands *, 3:00 p.m. - Devin Otto and Joe Scheivert, directors 
 

* Admission charged 

 
For additional events, visit the University of Wisconsin Oshkosh 

Music Department website at:   

https://uwosh.edu/music/community/calendar 
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Program 
 

Imprints In Time                     Christopher Biggs 

 
SAD!                              John Mayrose 

 
Aria                                     Ed Martin 

 

--intermission-- 

 

The Starling                      Christopher Biggs 

-world premiere- 

 
Blips But No Pulsar                            Ryan Thomas 

-world premiere- 

 
The Future                                    Ed Martin 

-world premiere- 

I.  Steel 

II.  Coffee and Tea 

III.  The Newspaper 

IV. Advertising 

 

 

 

 

 

As a courtesy to the artists and to those in attendance,  

please turn off all electronic devices. 

 

Proceeds from this concert are used to provide student scholarships 

through the Endowment for Musical Excellence. 



Composer Bios and Notes 
 

Christopher Biggs is a composer, electronic music performer, and multimedia artist residing in Kalamazoo, 

MI, where he is Associate Professor of Music Composition and Technology at Western Michigan University. 

Biggs’ recent projects focus on developing and performing a live electronic music system for both in-person 

and networked performances. Biggs is the Director of SPLICE Institute. 
 

Imprints in Time for alto saxophone, thunder tube, and computer was written for and is dedicated to a 

consortium of saxophonists consisting of Noa Even, Drew Whiting, Zach Shemon, Henning Schröder, and Justin 

Massey. The work abstractly reflects on how people are connected through their interactions. 

The title comes from an article by Michael Tze-Sung Longnecker that posits that we can think of objects as 

creating a curve in time, just as objects curve space, and he refers to these curves as imprints in time. I 

imagined personal interactions as having an analogous mass-energy to objects and that interactions imprint 

on our personal histories similar to how objects bend space and possibly time. The audio consists of three, 

interactive sonic layers – the saxophone, live processing of the saxophone, and fixed media files. The visuals 

for the work are generated in real time: the energy in the low, mid, and high frequency regions of the three 

audio layers is extracted and mapped to control the parameters of visual events. -CB 

 

John Mayrose’s compositions have been performed throughout the world and at festivals including the 

CBDNA conference, SEAMUS, Toronto International Electro-acoustic Symposium, Boston Early Music Festival, 

the Oregon Bach Festival, and the Aspen Music Festival by, among others, Drew Whiting, Michael Mizrahi, Duo 

46, Fireworks Ensemble, Pulsoptional, and several university wind and percussion ensembles. Mayrose has 

received prizes from the Percussive Arts Society and the ASCAP Morton Gould Award. His music is recorded 

on New Amsterdam, Innova, Fugu Fish, and Classic Concert labels. An active performer on guitar and electric 

bass, he is a founding member of Pulsoptional, a new music ensemble with recordings on Innova and Fugu 

Fish labels. Mayrose holds degrees from Duke University (Ph.D. Music Composition) and the University of 

South Carolina (B.M. Guitar Performance). John Mayrose resides in Oshkosh, WI and is an Associate Professor 

of Music at the University of Wisconsin Oshkosh. 
 

SAD!: Sad! is a setting of several tweets by Donald Trump. The electronics are generated by processing public 

speeches given by the Trump. 

FAKE NEWS media knowingly doesn't tell the truth. A great danger to our country. The failing 

@nytimes has become a joke. Likewise @CNN. Sad!  
 

The Democrats have said some of the worst things about James Comey, including the fact that he 

should be fired, but now they play so sad!  
 

The Fake News Media has never been so wrong or so dirty. Purposely incorrect stories and phony 

sources to meet their agenda of hate. Sad! 
 

My son Donald did a good job last night. He was open, transparent and innocent. This is the greatest 

Witch Hunt in political history. Sad! 
 

After 7 months of investigations & committee hearings about my "collusion with the Russians," 

nobody has been able to show any proof. Sad! 
 

Pocahontas bombed last night! Sad to watch. 
 

Even Bill is tired of the lies, SAD! 

 

Ed Martin (b. 1976) is an award-winning composer whose music has been performed worldwide at events 

such as the ISCM World New Music Days, International Computer Music Conferences, World Saxophone 

Congresses, the Seoul International Computer Music Festival, Confluences – Art and Technology at the Edge 

of the Millennium in Spain, and the International Electroacoustic Music Festival Santiago de Chile. His works 

have been heard at numerous festivals, conferences, and venues throughout U.S. and performed by ensembles 

such as the Minnesota Symphony Orchestra, Ear Play, the Empyrean Ensemble, the Synchromy Ensemble, 

Musical Amoeba, the Bells of the Cascades, and duoARtia. His album "Journeys" featuring solo piano works 



performed by Jeri-Mae G. Astolfi is available from Ravello Records, and recordings of other works are released 

on the Mark, Centaur, innova, SEAMUS, and Emeritus labels. His music has received national awards from the 

Percussive Arts Society, Musical Amoeba, the Electro-Acoustic Miniatures International Contest, the Craig and 

Janet Swan Composer Prize for orchestral music, and the Tampa Bay Composers’ Forum. Martin is a 

passionate educator who teaches composition and music theory at the University of Wisconsin Oshkosh 

where he was recently awarded the John McNaughton Rosebush professorship for excellence in teaching, 

research, and service. Visit www.edmartincomposer.com for more information.  
 

Aria (2021), for baritone saxophone and electronic sounds, presents a lyrical melody that gradually unfurls 

over the course of the piece, beginning in quiet solitude and building to an impassioned plea. The melody is 

played exclusively using multiphonics, which provide both its unique tonality and form a physical barrier that 

the saxophonist must sing through and transcend. Aria was commissioned by saxophonist Drew Whiting, who 

provided many of the sounds heard in the electronics and offered invaluable feedback throughout the 

composition process. -EM 

 

The Starling for baritone and computer was written for and is dedicated to baritone Nathan Krueger. I read 

part of the text for The Starling in issue #2 of the comic Everything by Christopher Cantwell and I.N.J. Culbard. 

In the comic, Everything is a fictional “gleaming new mega-department store” that opened in Holland, MI in 

1980. The people in Holland become enamored with the store. The store could be the source of inexplicable 

psychological and physical issues that start effecting some in the town. For me, the series reflects on what is 

lost and what is gained when large superstores move into relatively small towns and, in a broader sense, how 

when consumerism rapidly changes our focus and aspirations what is lost or the source of a sense of 

emptiness is often ineffable. 

Text by Amy Lowell 
 

Forever the impenetrable wall 

Of self confines my poor rebellious soul, 

I never see the towering white clouds roll 

Before a sturdy wind, save through the small 

Barred window of my jail. I live a thrall 

With all my outer life a clipped, squared hole, 

Rectangular; a fraction of a scroll 

Unwound and winding like a worsted ball. 

My thoughts are grown uneager and depressed 

Through being always mine, my fancy’s wings 

Are moulted and the feathers blown away. 

I weary for desires never guessed, 

For alien passions, strange imaginings, 

To be some other person for a day. 

 

Ryan Thomas is a percussionist with many passions- a session musician, recording artist, sound engineer, 

composer, and teacher. As an active rock and metal drummer in the Fox Valley and Janesville regions of 

Wisconsin, Ryan has performed at Summerfest, Vans Warped Tour, The Rave/Eagles Club, and over the last 

few years has recorded over ten albums with former and current bands/projects such as Happy to Be Here, 

Sunwrecker, MU, Hunger Moon, Shield the Survivors, Amillennial, Xenoblood, Dark Church, and guitarist and 

vocalist Korgan Steinke. 
 

As drum set player, Ryan has a vast amount of experience performing in many musical genres. Primarily a rock 

and metal drummer for his groups Amillennial, Xenoblood, Scarlet, and Shield the Survivors and his former 

bands Hunger Moon and MU, Ryan also incorporates his own style into many different genres including jazz, 

funk, and progressive. Ryan was also an active member of the UW Oshkosh Jazz Ensemble and was an 

involved percussionist in the UW Oshkosh Western and World Percussion Ensembles and Sounds Like Now 

new music ensemble. 
 

As a recording artist and sound engineer Ryan has album credits on 13 recently released albums. Notable 

works as a performer have been Hunger Moon, God Machine and Fallen Pantheon EPs by doom/post metal 

band Hunger Moon, Waiting for the Moon by metal band MU, Concrete Trees and God Sphere - two self-



composed electronic albums, Castles of Oblivion by electronic black metal project Sunwrecker and his 

experimental composition entitled Infrared Nova for two guitars and percussion. Ryan currently has upcoming 

albums from his bands/projects Amillennial, Sunwrecker and Xenoblood, as well as production credits with 

Candace A. Griffin’s upcoming album Guilt Trip. 
 

As a composer, Ryan writes a variety of music in electronic, pop/rock, metal, classical art music, and 

experimental contemporary music. He has composed for chamber groups, jazz combos, and mutli-member 

bands. Ryan has an interest in experimental music which use nontraditional notation methods and concepts. 

His work Infrared Nova is an example of nontraditional notation and extended instrumental techniques. 
 

Ryan completed his Bachelor of Music degree at the University of Wisconsin Oshkosh in Oshkosh, Wisconsin 

majoring in the Music Industry with a dual emphasis is Music Business and Recording Technology in 2020. His 

percussion teachers include Dr. Elizabeth DeLamater and Dr. Alison Shaw. He was a leading member of the 

University Jazz Ensemble, Wind Ensemble, Percussion Ensemble, and new music ensemble Sounds Like 

Now. Ryan also studies privately with Mike Underwood. 

 

Blips But No Pulsar for baritone saxophone and electronics consists of cell-based material that is used as a 

musical foundation for each section. Each cell was composed to give the performer a basis to improvise 

around each cell. This piece should neither be fully improvised or fully cell based but an equilibrium of both.  

-RT 

 

The Future (2022) is a song cycle for voice and electronics with text adapted from early 20th century writings 

predicting what life would be like in the 21st century. The predictions chosen for this cycle are ones that have 

largely turned out to be false, often to a comical or absurd degree. “Steel” is adapted from a 1911 interview 

with Thomas Edison in which he expresses his certitude that the 21st century home will be filled “from floor to 

ceiling” with metal furnishings. In “Coffee and Tea,” taken from an early 20th century interview, Nikola Tesla is 

convinced that these beverages will no longer be consumed in the next century. “The Newspaper” sets text 

from a 1922 interview with former Boston Globe manager Charles H. Taylor Jr. He speaks optimistically about 

the future of the printed newspaper, which, he states, will certainly not be replaced by “the radiophone.” 

“Advertising” adapts text from T. Baron Russell’s 1905 “A Hundred Years Hence: The Expectations of an 

Optimist,” in which he enthusiastically writes that advertising in the next century, influenced by the “growth of 

public intelligence,” will become more serious and dispense with “cheap attention-calling tricks.” The Future 

was commissioned by baritone Nathan Krueger, who recorded most of the voice samples heard in the 

electronics, with the generous support of the University of Wisconsin Oshkosh Faculty Development Program. 

I. Steel 

Text adapted from an interview with Thomas Edison  
 

The house of the next century will be furnished with steel.  

The baby of the twenty first century will be rocked in a cradle of steel.  

His father will sit in a chair at the dining room table made of steel, of steel.  
 

And his mother’s room, overflowing with furnishings,   

so light, so bright, so sumptuous, so cheap.  

Made of steel, of steel, of steel.  
 

The house of the next century will be furnished from floor to ceiling with steel. 
 

II. Coffee and Tea 

Text adapted from writings by Nikola Tesla  
 

I am convinced that, within a century,   

coffee and tea and all other stimulants and poisons  

will no longer be in vogue;   

no longer fashionable;   

obsolete.  
 

However, I am convinced that alcohol will still be used. 
 



III. The Newspaper 

Text adapted from an interview with Charles H. Taylor Jr., former editor of the Boston Globe  
 

The newspaper is on the earth to stay.  

What it will be, no one can say.  

The newspaper is on the earth to stay.  

What is will be, no one can say.  
 

We should not be pessimistic about its future;  

the radio phone won’t take its place.  

The printed word, that can be read, that can be digested,  

will always be in demand.  
 

The newspaper is on the earth to stay!  

And what it will be no one can say.  

But, this you may swear by:   

It will be just what the public demands. 
 

IV. Advertising 

Text adapted from “A Hundred Years Hence: The Expectations of an Optimist” by T. Baron Russell  
 

Advertising in the future world will become more intelligent in tone.  

Advertising will sway demand by argument instead of clamor!  

Cheap attention calling tricks and claptrap will be replaced by serious exposition.  

Advertising will be interesting and informative.  

Advertising will be welcomed, not shunned.  

Advertising will be more and more intelligent.  

It will be perilous to publish silly claims,   

perilous to state fallacious claims,   

perilous to publish lies. 


